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Tate steals the show as ar

money meet in Manhattan

Flmdramngdnve abroad
challenges dominance of
Paris and New York

EdPilkington New York

The guest list read like a rollcall of New
York’s power 100. From the world of
fashion came Calvin Klein and several
members of the Estée Lauder cosmet-
ics empire. The old American dynasty
of the Rothschilds was represented by
Lady Lynn Forester; the new American
Clinton dynasty by Chelsea. Big money
came in the form of Carlos Slim Heli,
the Mexican businessman just dubbed
the world's second richest man. There
was even a royal — Queen Noor of Jor-
dan. (Ours was otherwise engaged in
Washington.)

That so many illustrious names could ‘

be assembled under one roof in mid-
town Manhattan was impressive. That
they should do so in honour of an inter-

was the Tate, which last night held its
biggest and most high-profile fundrais-
ing event outside Britain. In a signal of
the institution's supreme confidence,
buoyed by the runaway success of Tate
Modern, it had the audacity to sneak
into the world capital of contemporary
art, New York, and steal the show.

The Kleins, Lauders and Rothschilds
were just the start of it. Several of the
top names in North American art were
present too, including Jeff Koons,

Ellsworth Kelly, Bruce Naumann and
Jeff Wall, with Sir Howard Hodgkin add-

ing British colour. Louise Bourgeois and
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dinner saw art and money |

meet wiﬂlth!'l‘nasdmuasuﬂ.
Tickets for the dinner of ragout of
morels with asparagus tips followed by
poussin with lemon combread stuffing
started at $5,000 (£2,500) lpﬂmand
rose to $50,000 for a table. More than
30 American patrons of the Tate paid
$25,000 or more each to attend, with

an audience with Tony Blair in Down-
ing Street in June and a group photo by
Annie Leibovitz added bonuses.

At its most reductionist, the value of
the dinner for the Tate is the $1.5m it
has raised for the purchase of American
artworks. That comes on top of $81m in
cash and $39m in gifts of art that have
been donated since an American endow-
ment was set up for the Tate in 1988 by
the British-bom New York insurance
mogul Edwin Manton.

The cash injection from last night's
dinner is matched by a tranche of new:
works that the Tate has been given by

lagher,

Susan Rothenberg’s United States.
Thedlnmtwasamﬂ:attht

Tate had expanded out ofits

powerhouse and landed on the interna-
tional stage. The traditional art world
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| dominance of Parisand New York had
| been

challenged.
Sir Nicholas Serota, the Tate’s direc-

| tor, said this was the third of the insti-
:tmiou'sgaals mbuﬂdaonlkctmn.m

h the of Tate M

and gfwﬂleinmnauonﬂpmﬁkof
the Tate. That doesn’t mean simply
going and planting British flags ... wtare
looking for partnerships”.

TheTateaI.readyhswha.usptob-
ably the largest single collect»g:f
Nant $ern art idet

United States, with highlights including
Roy Lichtenstein’s pop art masterpiece
Whaam!, the pulsating colours of its -
Rothko room, ancg mwci:tr:utt_gnlnuo
graphic display of the of Ellsworth
Kelly. On the back of last night's suc-
cesses the gallery will hope to cement

| that reputation, as well as

replicating
the model in other regions. It recently
set up an Asian-Pacific committee of
patrons and donors. The Latin Ameri-

room last night was New York’s hal-

Political works to the fore in

s T
Arts correspondent

This year’s Turner prize shortlist is one
of the most political in its history — and
the first to be hosted outside London
since the award's inception in 1984. The
2007 prize show will be staged at Tate
Liverpool, where it will form a curtain
raiser to the city’s 2008 Capital of Culture
ce-lebmtons.
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Whllin;u IﬁkeNdwn,ZarhaB?umjiand
Nathan Coley.

Wallinger, 48, has been shortlisted for
his provocative work State Britain, an
instailation which recreates, at Tate Brit-

ain the Soo—oddbanners. photus peace
dby

peace
protester Bna:ll-lawsfnrrhem:s oppo-
site the Palace of Westminster. These were
forcibly removed last yearunder the Seri-
ous Organised Crime and Police Act.

Photographer and film-maker Bhimii,
43, was forced to leave Uganda in 1974
under the Idi Amin regime, and much of
her work relates to her country of origin.
She hasbeen nominated for recent exhibi-
tions at the Haunch of Venison gallery in
London and Zurich.

Melson, 41, hasbeen nominated for two
installations, one of them Mirror Infill at
last October’s Frieze in London.

Coley, 39, isnominated for, amongoth-
ers, an installation at Mount Stuart, Isle

‘incredibly strong year'

ofBute, ufthxee sculptutes of rellglnus
ised using a ¢

pattern.

Juror Michael Bracewell, the writer
and critic, said: “It was not our intention
to create a political list. It was an incred-
ibly strong year, and we considered a lot
of artists, But it is interesting that this
patterning did seem to emerge: a strong
concentration of political work and work
concerned with spiritual belief.”

Wallinger, in 1995, and Nelson, in 2001,
have been shortlisted before.

While Liverpool hosts the Turner prize
exhibition from October19, withtheaward
ceremony on December 3, Tate Britain will
mountaretrospective ofthe prize, looking
at the winning entrants since 1984.
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lowed of Modern Art, a body
unaccustomed to playing second fiddle.
While the Tate continues to soar, Moma
has been accused of losing its way fol-
lowing its $425m expansion and renova-
tion three years ago. Sir Nicholas denied
that the Tate was hmeﬁung from

ern did a few years ago. What we are

" | doingisin addition to the work of the

, not in competition.”
Lisa Dennison, director of the Solo-

| mon Guggenheim museum, told a

recent art forum in New York attended
by Sir Nicholas that the lure of a trip to
see Tony Blair and similar devices were
a threatening trend for smaller US muse-
ums, They were an example “not of
true philanthropy, but of *give us some
money, give us some art, and we are
going to give you something back’,” she
said, adding: “What's a poor American
museum director to do?”
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